painting as a minor art, or to see in its very quantity a sign of mass production, with all that term implies in our age of machines. There are, of course, differences in quality among the works of the artists, but the best of them can hardly have been inferior in talent to their colleagues who practiced painting on a larger scale, on a different surface, and in another medium. There is no need to relegate a vase painting to a secondary class merely because it is on a vase with curving surfaces and small in scale, not on a flat and large panel that can be framed and hung. His collection was historic, in that his vases had passed through other great collections before they reached San Simeon, and most of them still bear the labels of several historic connoisseurs. To the relatively modern collectors known to us by name we should add the ancient owners whose names have not been recorded. For Greek vases have always been collectors' items from the moment they left the potter's kiln. Almost all the vases shown in this exhibition were found in Italy, where they had been exported in antiquity. So preponderant in fact is Italy among the known provenances of Greek vases, that early excavators took them to be of local Italian, or Etruscan, manufacture. This contention was first attacked by Winckelmann, who pointed to the Greek character of the inscriptions on vases, and it was gradually abandoned. In popular tradition, however, Etruria has loomed large as the country of origin, as exemplified by Merimee's Vase itrusque and in the names of Wedgwood imitations.
But if the Etruscans can no longer be credited with the vases now known to be Greek they will remain forever associated with them, as the first among the non-Greeks to appreciate the beauty of the Greek vases, to treasure them, and to preserve them. No other event has been so important for the connoisseurship of Greek vase painting as the discovery in I828 of the vast necropolis at Vulci, which in the first years' excavations alone yielded over three thousand painted vases. These finds were shared by Lucien Bonaparte, Napoleon's youngest brother (the Prince de Canino), with Dorow, Candelori, Campanari, Fossati, and Feoli. Within a few years the vases had found new homes in the great museums of London, Paris, Munich, Berlin, and the Vatican.
Museums in this country can never hope to rival these, let alone the museums of Italy, Greece, and Russia which house the results of excavations conducted by the government. There must be close to one hundred thousand vases in the museums of Europe. Yet skillful and persistent acquisitions have made certain American museums rich enough in Greek vases to give a fair representation of this important aspect of Greek art.
A collection is never complete, and its growth hardly ever follows a regular pattern. The Hearst purchase adds an important chapter to the development of our collection. Even when in due time the Hearst vases are shown in their proper context, with our other vases, they will remain conspicuous in their glory. The drift of antiquities into museums has made the achievements of a great private collector accessible to the public, and the harvest of his years will now be enjoyed by many rather than by few. 
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